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B ¢posibK/IOpEe UHTYLIEeH in Ingush Folklore

HanuoHanbHbIN QOJBKIIOP ABJISIETCA OJHUM W3 BOXKHEUIIUX OCHOBAHUM KYJbTYPbl, B TOM YUCJIE
reH/IepHOH, OT KOTOPOU B 3HAYMUTEJILHOU CTENEeHU 3aBUCUT OyAyllee 061ecTBa, Hapoja. Mi3BecTHo,
YTO B UHTYUICKOM QOJIBKJIOPE 0C060€e MECTO OTBEJEHO KeHIMHE. B TO ke BpeMsi ee TpaAUIIMOHHBIN
006pa3 MmpeCTaBJISETCS CETOAHS HEJJOCTATOYHO U3yYeHHBIM. W 1e/ib HACTOsIed CTaTbU COCTOUT B
TOM, YTOObI 3aM0JHUTH 3TY JIaKyHY. 06paTUBLIKCH K 00pa3iiaM Hal[MOHa/IbHOT0 GOJIbKJI0pa U paboTaM
Hccief0oBaTesel, 3aTparuBaBILINX 3Ty TEMY paHee, aBTOP NPUXOAUT K BbIBOJY, YTO KYJIbT KEHIUHbI-
MaTepH ChIrpajl OTPOMHYIO POJib B 3aP0XKJEHUU UHTYIICKOW TMHEKOKpaTUu. OfHAKO y UHTYLIEeH 3TOT
dbeHOMEH NOTYYHJ 0COOEHHBIE POPMbI, OTJIMYHbIE, HAIPUMED, OT THHEKOKPATHH ApeBHeN CHapThl,
CcapMaTCKOU WU CKUPCKOM rMHEKOKpaTHUu. MHryllIcKas TpaJAulMOHHAsi THHEKOKPATUs OCHOBaHA Ha
OTBE/IEHUH KEHII[HE 0CO60U POJIU B CEMbE U 0OIIECTBE.

Karouesble ca068a: MHTYLICKUN (OJIBKIIOP, XKEeHIMHA BOUTEbHUIIA, THHEKOKPATHS, IPUPOAHBIE
saByieHus1, dunocodus Haposaa, MUPOJIOTUSA, KY/IbT HKEHIIUHBI.

@yHaMeHTOM KyJbTYypbl JI0OOOT0 3THO-  JaHHOW QOJIBKJIOPHOU TpajULMU  CHXKEeTax
ca sBJsIETCAd HapoJHoe TBopuecTBO. Ero ke  u 06pasHOH cHCTeMe.

MOXXHO CYUTaTb Ba)XHEHUIMM HCTOYHUKOM W3BecTHO, 4TO 0C0O60OE MeCTO B HHIYII-
3HaHUU 06 MUCTOPUM TOrO HWJIM HHOTO Hapo-  CKOM 3I0Ce OTBeJEeHO KeHlluHe. B To ke BpeMs
Ja. WuHrymickuiél ¢QoJsibKJIOp BITOM CMbICJe —  ee TPaJAULMOHHBIA 06pa3 MpesCcTaBJseTCS ce-

He UCKJYeHHe. B HEM CKOHLIEHTPUpPOBAHA  TOJHA HELOCTATOYHO H3y4eHHBbIM. W nesnb Ha-
Bcad ¢usocodruss HAPOJHOM >KU3HM UHIYLIEH,  CTOsILENd CTaTbU COCTOUT B TOM, YTOOBI 3aMOJI-
BbIpaK€HHasA B XapaKTepHbIX HMMEHHO /JJid  HUTb 3Ty JIAKYHY.
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O dosbkyope HHrylied W MecTe B HeM
’KEHIIMHBbl  MHCaJUM  TaKue y4yeHble, Kak
Y.3. AxpueB [4], IH. l'enko [5], A.O. Masnbca-
roB [7], A.X. TankueB [9], M-b. A. MaTueB [8]
u apyrve. Ho ocoboro ymnomMuWHaHHUs, Ha Hall
B3IJIsL/], 3aCAYXXUBAIOT HcCCIefoBaHUsA mnpodec-
copa W.A. laxkunbroBa. Eme 6yay4ud cTyaeH-
ToM, B 60-Xx rr. XX B, OH Hayas co6UpaTh M OC-
MBIC/ISITh HalMOHAJIbHbIA 3MUYECKUU MaTepuasl
Y B JlaJibHENIIEeM MOCBATHUIJ 3TOMYy TPYAY MHOTO
JeT. B pesysnbraTe yBu/iesia CBET yHHUKaJbHas
JleCATUTOMHAsI aHTOJIOTHUSl MHTYIICKOTO (OJIb-
KJaopa (BbllleAmias MOJA PYKOBOACTBOM U pe-
Jaknueid mpodeccopa /Jlaxkuiabrora), B KOTO-
pyl0 BOIJIM MHOTHe paHee He 3apUKCHpPOBaH-
Hble MCC/e/loBaTe/sIMU JIeTeH/Ibl U CKa3aHWUS.
371ecb Mbl HaXOAUM JOCTaTOYHO MHOIO ClO-
’)KETOB >KEHCKOTO IMKJIa, MOCTPOEHHBIX BOKpPYT
TaKUX CaKpaJbHbIX 00pa3oB, kak Masixa A3za
u Cesna Carta [1, c. 126-132]. 3Tu 3nuyeckue
repouHU 06/1a/lal0T HEBEPOSITHBIMH CIHOCOOGHO-
CTSIMH, MOTYT MTCHOBEHHO IMPOHUKATh B 3armpe-
JleJIbHBI MUD, a TaKXKe MOHUMAKOT SI3bIK IMTHI]
Y 3Bepen.

Mup npupoasl B MUPUYECKUX TpeJCTaAB-
JIEHUSIX JPEBHUX MHTyUIed OblJ Hepa3pbIBHO
CBSI3aH C o6pa3aMu MOTYIIECTBEHHbIX MaTe-
pell — TMOBEJUTENbHUL, CTUXUU U OoJie3Hen.
Y KaxJoro sBJeHUs ObLJIO CBOe HayaJo, CBOS
»KEHIIIMHA-MaTh.

[lo unryumwckomy npeganuiro «Y CoJsHLa
v JlyHbl ecTb MaTepu: MaTb CosiHIIa 30BYT A30H,
a Matb Jlyuel — Kunu» [9, c. 250], maTh 3emM-
au — Actap, MaTb BOJibl — XU-HaHa, MaTh BbIO-
ru — /lap/i3a-HaHUJIbL, MaTh 60Jie3HeH — YHa —
HaHUJBI, MaTh CTpaHbl — MexKa-HaHa U T.[.

WMeHa mudosiornieckux 60KecTB, MOKPO-
BUTEJIeN KaK >KEHCKOT0, TaK U My»KCKOT'0 IMKJIa,
6epexXHO COXPaHSAITCSA B 3noce UHrymew. [lpu-
MeyaTesJbHO, UTO 3THMOJIOTUSI UX COBEPLIEHHO
«Mpo3payHa» M MOHSATHA 3HATOKY HWHIYIICKOTO
s3bIKa.

JKeHIUHBI — MaTepu CTUXUU BBICTYIA-
I0T 4aCTO KaK 3aljMTHHUILbl, OXpaHUTEJbHHULbI
MHpa, B KOTOPOM OOUTAIOT JIOAU U Tepou Ha-
poAHBIX cKa3aHWM. Hampumep, B 3moce o Hap-
Te lloke u ero ceiHe Hsicape roBopuTcs, 4TO
Hapt, BoO3BpaTuBIIKCH JOMOH, O0OGHAPYXUJ
TOJIbKO TeNesulle, OCTaBJ€HHOE OT POAHOIO

JloMa BepoJIOMHBIMU BparaMu. HapT mnyctui-
cA Mo cjJejaM BparoB, HarHaJ UX U OTOMCTHJI
3a coflessHHOoe UMHU 3J10. C Joyepbi0 MOBEPXKEH-
HOrO Bpara OH BepHYJICS Ha POJHYI0 3eMJIIO.
OfHaKo TsKesio ObLIO 3peThb €My paspylleH-
HbI KpOB, a ellle TshKesjee OCO3HAaBaTb 6e3-
BO3BpPATHYI IMOTEpPH CeMbU W Gyu3Kux. Hscap
cKkasas: «BuauMo, MHe He CYX/JeHO NPOXUBATh
B OTYEM Kpal. McKynar-Ka Hamoc/aeJJ0K CBOEero
KOHA y ciuAHuA HaspaHoBku u CyH:xku». B ToM
MecTe OH M HayaJ KymnaTb KOHS. BApyr oTkyaa
HU BO3bMUCh IlepeJi HUM MpejcTala [opoAHas
»keHIMHa. CTod moofjanb, oHAa KpukHy’aa: «llo-
SIBHUCb, XH-HaHA, €C/W Thl He CIulib!» U3 peuku
M0 MOSIC BBIMVISIHY/Ia KpacuBasl »KeHIWHA. A Ta,
YTO MOJOIllJIA paHblile, CKa3aja HapTy:

- 51 — Mexka-HaHa (MaTb CTpaHbl), a BOH
Ta, KOTopas B BoJe,— Xu-HaHA (MaTb BOJ).
TBoit oTen llok 6bLIT JpyKeH C HaMH, Bcerja
yIHOMHHA/] Hac B CBOHUX MOJIMTBAaX U COBETO-
BaJicsl ¢ HaMU. [IpoCMM HCHOJIHUTB OJHY Hally
pochOYy.

— Pa3 Bac ytun Mol oTen, TO U g 6yAy
BaC MOYMUTAThb B Mepy CBOUX CHUJ. {l roTOB HC-
NOJIHUTB Ballle KeslaHWe. KakoBo oHO? — crpo-
cun 6oratbipb [1, c. 241]. XKeHiMHbI-MaTepu
MOMPOCUJIM HapTa He MOKUJAThb POJHYI0 3€eM-
J10, U Hsacap ocrascsi, OTCTpouJ 3aHOBO Kpe-
MOCTh, BOCCTAHOBUWJI IOcCejieHUe. A MaTepu-
MOKPOBUTEJILHUIIBI CTAJU 06eperaTh 3TO MECTO
OT HalacTeu.

W peiicTBUTENIBHO, C TEX MOpP 3Ta MeECT-
HOCTb HU OJJHUM BparoM He OblJa 3aBOEBaHa,
rOBOPUTCS B NpeJlaHUH.

[opa Bam-J/lom (Kasbek) Takke cBsi3a-
Ha CO MHOTHMMH JiereHJaMu uHrymeid. Ha Bep-
IIMHE 3TOUW CaKpaJbHOU rophl xkuBeT /Jlap/i3a-
HaHWJIbT — MaThb BbIOTH, KOTOpPasg MCTUT JIOJSM,
Hacbl1as X0J104HOe HeHacTbe. COTIacHO JiereH/je
[1, c. 80] bor Txa mpeBpaTus cbiHOBel Jlapz3a-
HaHWJIBT 32 IOMOILb JIIO/ASIM B CEMb 3Be3/, U NO/I-
BeCHUJI B HOYHOe He60 B BHJe GOJIbIIOT0 KOBIIA.
Korma maTb Bblorum o6bijaeTca ¢ CbIHOBbSIMHY,
HOYHM B ropax ObIBAlOT CBETJbIMU U GE3BETPEH-
HbIMU. Ho Korjja ee Jlacka K JeTAM CMEHSIeTCs
Ha HEB K JIIOJASM, IPUXOJUT FPO3HOE HEHACThE.

CoBepIlIeHHO OYEBH/JHO, YTO MHUQOJOrHU-
yecKre MOTHUBBI pa3HbIX JPeBHUX HApoOJOB 4a-
cTo mnepemsetarTca. Hampumep, Acrap (MaThb

125

HACAEAHE BEKOB
2019 fie 3

www.heritage-magazine.com



(Aaucasica. KYabTypbl tora poCCHi

3eMJIM) CXOKa C rpedeckodl [eell W puMCKoH
HOHoHoM. A 6saropogHas Tymiosd MMeeT MHOTO
ob1iero c ApeBHerpedeckoi /[luaHoil. B maHTeo-
He uHryued Tyumonn — eqUHCTBEHHas MOKPO-
BUTEJIbHUIIA TIJIOJOPOAUS U 3aCTYMHUIIA JItOJIed
nepej /lsana (ByacTe/IMHOM BCeJIEHHOM).

«Ky/nbT KeHIIMHBI-MaTepH, BOWUTEJIbHU-
I[bl, XPAHUTEJIbHUIIBI 04ara» ChIrpajl OrPOMHYI0
pOJIb B 3apOXKJE€HUU HMHTYIICKOM T'MHEKOKPAaTHUH
[1, c. 136-139].

O ’KeHUIMHe-MaTepU TOBOPUTCH B TAKHUX
CKa3aHusx, Kak «KakoBa MaTh, TAKOBO U IOTOM-
cTtBO» [1, c.414], «O xopoeit xeHe» [1, c.416],
«Pyka matepu» [1, c. 420] ¥ MHOTUX JIPYTUX.

B dosbkiope MHryuieii MHOTO CBaAeOHbBIX
NeceH, BOCXBaJISIIOUIMX KPacoTy W JAOCTOMHCTBA
HeBecThbl. Kak mpaBu/jio, UX MUCHOJHSJIU TOJ-
PYTH W POJICTBEHHHIIbI JEBYIIKH, BBIXOJASIIEN
3amMyx [1, c. 278]. B TeaTpasin30BaHHbIX Jeil-
CTBUSX CBaZIeGHOTO 06psjla B OCHOBHOM TOXeE
y4aCTBOBAJIM ’KEHINWHBI. [IpeAcTaBUTETbHUIIBI
CO CTOPOHBI KEHHXa U HEBECTHI C yJ0BOJILCTBU-
€M COpPEeBHOBAJIUCh B OPAaTOPCKOM MCKYCCTBE,
MacTepCcTBe TaHLa U MeHUHU.

HapogHoe o6pasoBaHWe, OCHOBAHHOE,
B IIepBYyI0 oyepejb, Ha QOJBKIOPE U JYXOBHBIX
LeHHOCTSIX HWHIYLIel, Bcerfa ObLIO MNpUCYLIe
>KeHIIMHaM. YCBOMB C CaMOro [JIeTCTBAa VCJ/bI-
IIaHHbIe OT CBOUX 0abyllleKk W MaTepell NecHU
Y CKa3aHHS 0 MY»KECTBEHHbIX IeposX U UX 6Jia-
rOPOJIHBIX TOABUTax, UMEHHO >XeHUIUHbI Mepe-
JlaBaJIi MX CBOUM [leTsIM M BHyKaM. 3aMeuya-
TeJIbHOE 3HAaHWe POJHOTrO fI3blKa U POJIbKJIOP],
a 3aTeM MpOoeKLHUs 3TOr0 3HAHHUS Ha MOJIOJEXKDb

CIOCOGCTBOBA/IM  HENMOAJEJNbHOW  MYAPOCTH
YKEHIL[UHBI.
O MyzapeIx KeHax GoraTblpel-HapTOB

Y YBOXKEHUHU K JKEHUMHAM CaMHUX TUTAHOB IO-
BecTByeTcs:i B ckaszaHuu «Kena IIxaran-6sipe
Y HapT-opcTxoel» [1, c. 228].

06 yMe U XUTPOCTHU >KEHIIMHBI, 3al[UILAI0-
el cebsd M CBOI CeMbI0 OT 6€COBCKHMX KO3HEH,
TOBOPUTCS B CKa3aHUAX «/leByllka W IIalTaH»
[1, c. 441] u «KeHwuHa xuTpee waWTaHa» [1,
c. 443], a Takke B CKa3aHUU O MyApoH Msuixa
A3a, xeHe HapTta Toxa.

O HaxXOJYUBOCTH >KEHIIMHBI, CHacaroueH
CBOUX COMNJIEMEHHUKOB OT BparoB, NOBECTBYET-
ca B JereHjae «MoJsioyHoe poactBo». Korma-to

Ha [pysuio ABUHY/NIMCb HeCMETHble MOJYMIIA
BparoB. ['py3WHbl MONPOCUJIM HHTYIIEH O TO-
Mouid. UHrymu gaBUINCh Ha MecTo c6opa. Tam
OJIUH U3 TPY3WHCKUX NMpPeJBOAUTENEN He OKasall
HMHIYLIAM J0/BKHOTO BHMMaHUs. Torpa BoeBoja
HMHTYLIeN cKa3aj CBOUM BOMHaM: «Mbl BO3Bpa-
1aeMcsi — He4Yyero HaM JIMTh KpPOBb 3a TeX JII0-
Jlell, KoTopble U 3aMedyaTb-TO HAC He XOTST».

WHrynickue BOWHBI NMOJHSJIMCh W IOexa-
JI1 K cebe. [Ipoe3xast yepes ofHO ceJsio, BOEBOJA
MNONPOCUJ Y TPY3UHKH, CTOSIBIIEN Y BOPOT A0Ma
Cc pe6eHKOM Ha pyKax, IONUTb BoJuIbl. KeHIu-
Ha BOllJIa B JIOM U BCKOPe BepHyJach C yallei
MoJsioka. [lpefBoavTeNb BBINWJA €ro, U TOTAA
»KeHIIMHA NpH3Hasach, YTO B Yallly OHA Halle-
JuJa CBOe Tpy/iHOE MOJIOKO, KOTOPbIM KOPMHT
MaJIEHbKOT'O ChIHHUIIKY.

«Yizeub U Thl Telepb, OCTaBUB B Gejfie
CcBOoero MoJioyHoro 6pata. Eciu yiaenis, 3a6epu
Y ero»,— CKasaJ/la Fpy3uHKa U NPOTSHY/Ia K HEMY
MasIb4MKa. Bolicko moBepHy/10 Ha3aj, ¥ NOMOIJIO
rpy3MHaM 0Jl0JIeTb IPOTUBHUKA [2, c. 54].

HaxoguMm Mbl B HanMOHaJbHOM (OJIBKJIO-
pe ¥ oATBePK/eHHe TOr0, HACKOJIbKO CUJIbHBIM
ObLT ABTOPUTET >KEHIUUHBI.

«VHrymu B [peBHOCTH MpeJCTaBJIANN CO-
6011 HapoZ-apMHUIO, TAe BCE HaceJeHUE SBJISIOCH
BOMHaMU. MHrylIcKas KeHIIMHA OblIa BTOPBHIM
31IEeJIOHOM TIOCTOSIHHO [IeHCTBYIOLEN apMUU»
[10]. Hanpumep, B moame «['afiTak, cbiH [sbI»
repoy BO3BpallaeTcs C BOWHBL. «B cepe 3acel-
nasi ¥ B ceJijie MPOChINasich... 6ypka y Hero 6bljia
cakJied, Jpy3bsIMH BepHbIMH — cabJisl ocTpas
Jla py’Kbe, Obloliee 6e3 mpomaxa... BoT BcTpeya-
eTcsl eMy BCAJHUK, MJIETKOW MOroHssl KOro-To.
A BcalHUK 3TOT Ha MHTryla noxoX. llogbexan
['aiTak MoG/MKe, a 3TO — KeHa ero. A MoroHs-
eMbli el0 oKasaJics Bpar MJeHeHHbIU» [2, c.34].
KeHuiMHbl y MHIyLIed c AeTCTBa OBJIAJeBaU
PaTHbIM MCKYCCTBOM M MOIJIM y4acTBOBAaTb
B CpaXKEHUSIX. YUacTUe KeHIIUH B BOEHHBIX 6a-
TaJusiIX ObLIO CBsI3aHO C TeM, 4yTOo B CpejHUe
BeKa Ha paBHMHaX U B npeAropbsix CeBepHOTO
KaBkasa 1M JJIUTe/IbHbIE, KECTOKHUE BOMNHBI.
JlocTaTo4HO BCIIOMHUTH HallleCTBUE MOHI0JIOB,
a3aTteM apMuu TeMypJsaHa. ITOT CJOXHBIU Ie-
puox naa HaponioB CeBepHoro KaBkasa o3Ha-
MeHOBaH pe3KUM COKpallleHHWeM HapoJoHace-
JIeHUs1 YU KapJAUHaJbHbIM H3MeHEHUEeM 3THUYe-
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CKOM KapTbl Kpad. OCHOBHag 4acTb HHIYLIEH,
IPOKMBABUIMX HA paBHHUHe, Oblia UCTpPebJieHa,
OCTaJIbHBIX 3arHajid B ropbl. ['Opsl, OleTHUHUB-
IIKMCh 60eBbIMU GALTHAMM, CTAJM HENPOXOAUMOMN
KpenocThl0 /11 Bpa)KeCKUX opA. B Takux ycio-
BUSIX BCe, U MY>KUMHBI, U >KEHIIUHbI, OpaMCh
3a opyxue. [Jlonrve rozibl OTBOEBbIBAs Yy KOUeB-
HUKOB poAHOe npoctpaHcTBo, B XV-XVI BB. UH-
T'YLIM CTaJlMd BO3BpallaTbCsl Ha paBHUHY. MHoOro
repoMKO-3MUYECKUX MeceH CJ0XKEeHO B 3TOT Ile-
puojz HapogoM [3, c. 320, 343].

YTo MOXKeT cies1aTh 4YesI0BeKa CBOGOIHBIM?
Ero BbICOKasi KyJbTYpa, KOTOpasi NUTAET AyX JUY-
HOCTH, OTIpe/ieJisieT BbIOOP CPeCTB B PA3JIMYHbBIX
CUTYaL X CJI0XXHOI0 >KU3HEHHOI' 0 LIUKJIA.

M3 kpaTkoro o63opa ¢osibKi0pa UHTyLIEN
MBI MOXXEM BBIBECTH CJeAYyHILyI0 JeQUHUIUIO.
HauuoHanbHbI  QOJIBK/IOD sIBASETCA OJHUM
U3 Ba)XHEHLIMX OCHOBAHUW KYJBbTYpbl, B TOM
4yycjie TeHJIepHOW, OT KOTOPOW 3aBUCUT OyAy-
mee o61ecTBa, Hapo/a.

KeHmuHa — HaZeXKHasd COYTHULLA MYXKa,
npeKpacHasd MaTb JleTed, OTIMYHad XO03fAhKa
JloMa U, ec/ii B 3TOM eCTb HeOOXOJJUMOCTh, Bep-
Hasl 3allUTHULA POJHOrO0 KPOBa M OTEYecTBa.

TpaAUIIMOHHO CJ0XUJIOCH TaK, YTO >KEH-
IIMHA B MHTYLICKOW CeMbe —I0JIHOBJIACTHAsA XO-

Boris M.-G. KHARSIEV
The Image of a Woman in Ingush Folklore

3dMKa M pacrnopdaiuTesbHUALA cpeAcTB. Ha nro-
OOM MHTYIICKOM TOPKeCTBe, OyAb TO CBajib6a
WM Tpa3fHUK, Jyyllee NOMellleHUe OTHaeTcsd
’KEeHI[MHAM, caMble H3bICKaHHbIe OJI0Za Moja-
IOTCAl Ha CTOJI TOXE WM.

['MHeKoKpaTUs B CBOEM Pa3BUTHU y UHTY-
el nosydusa ocobeHHble GOpPMbI, OTIUYHBIE,
HalpuMep, OT TMHEKOKpPAaTUH JipeBHel CHapThl,
CapMaTCKOW WJIM CKUPCKOU rMHeKOoKpaTuu. UH-
rylickasi TpaJJMIlMOHHAsi THHEKOKPATHUs OCHOBaA-
Ha Ha OTBEJIEHUU >KeHIMHEe 0C060U poJiu B ce-
Mbe U 06IIeCTBe.

Be3ycn0BHO, 3Ta poJib NPUHAJJIEKUT el
Ha BCeX 3Tanax COLMaJbHOTO I[MKJIA CEMbHU M 06-
mectBa. [loaToMy »KeHLWHA-UHIYIIKa BO BCe
BpeMeHa I0J/1b30Bajach GOJIBLUIMM yBa)KEHHUEM
Y IpaBaMH, «..XOTs U OblJIa obpeMeHeHa 00JIb-
110K fAoJied 3a60T W TpyfAa» [6, c. 115].

Oco3HaHue COOGCTBEHHOTO «sI-3T0»
He KaK CeKCyaJbHOM CYI[HOCTH, a KaK MbIC-
JAIed JIMYHOCTH, HalleJIeHHOM Ha CO3UJaHUusI
Oyayiero, no6pa U COpPaBeJJIMBOCTH, SIBJSET-
Cd OCHOBOIOJIArawilerd YCTaHOBKOW MHIYLI-
ckol ¢unocopuun. PosbKIOP, TECHO CBSI3aH-
HBIM C3THUYECKOW ¢uocodpueli, mpoenupyer
JlyXOBHbIE II€EHHOCTH Hapoja Ha Bce oO6I1e-
CTBO B II€JIOM.

Abstract. A woman in the Ingush epic is represented, above all, by a wise rational person with a
strong spirit who loves her people endlessly. She is sincerely devoted to family and society. The world of
natural phenomena in the mythical views of the ancient Ingush was endowed with images of powerful
mothers of natural phenomena and mothers of painful diseases. Each phenomenon had its own origin,
had its own woman mother. The heroine of Ingush legends and tales often acts as an avenger for insults
and blood of relatives and family members. Ingush folklore is one of the significant reasons for the
spiritual content of culture, including a woman'’s culture, on which the future of humankind depends.
The names of mythological deities, patrons, both female and male, are carefully preserved in the Ingush
epic. Itis noteworthy that their etymology is quite transparent for an expert in the Ingush language. Ap-
parently, the mythological motifs of the ancient peoples of the Earth are often intertwined. For example,
Astar (land) is similar to Greek Gaia and Roman Juno. The noble Tusholi is similar to the Roman Diana.
In the Ingush pantheon, Tusholi is the only patroness of fertility and of people in front of Dyala (the su-
preme gog). Public education, based primarily on Ingush folklore and spiritual values, has always been
inherent in women. Having learned songs and stories about noble deeds and brave heroes in childhood,
having heard them from their grandmothers and mothers, it was women who passed them on to their
children and grandchildren. A remarkable knowledge of the native language and folklore, and then
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the projection of this knowledge contributed to the true wisdom of a woman. The resourcefulness of
a woman who saves her fellow tribesmen from enemies is described in the legend “Milk Kinship”. The
Ingush in ancient times were a people’s army; the entire population was warriors. The Ingush woman
was the second echelon of the standing army. What can make a person free? Their high culture, nour-
ishing the spirit of the individual, determines the choice of means in various situations of the complex
life cycle. We can formulate the following definition from a brief review of Ingush folklore. National
folklore is one of the important foundations of the spiritual content of culture, including gender culture,
on which the future of society and people depends. A woman is a reliable companion of her husband, an
excellent mother of children, an excellent housewife and, if necessary, a loyal defender of her home and
country. Traditionally, a woman in an Ingush family is a full-fledged hostess and manager of funds. At
any Ingush holiday, be it a wedding or a holiday, the best room is reserved for women, delicious dishes

are served for women.

Keywords: Ingush folklore, female warrior, gynecocracy, natural phenomena, folk philosophy,
mythology, cult of woman, scientific tradition, mythical views, legends.
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